
Fela Anikulapo-Kuti
Afrobeat rebellion

TOURING EXHIBITION PRESENTATION



GENERAL CONCEPT

‘Music is the weapon of the future’ - a phrase that defined Fela Kuti’s life and continues to 
resonate worldwide. This exhibition celebrates the legendary Nigerian musician and activist, 
tracing his journey and his rise as a global figure in the 1970s. Through the lens of Afrobeat, 
a genre he pioneered by fusing Yoruba rhythms, jazz, soul, and funk, visitors will explore Fela’s
groundbreaking musical innovations and complex compositions with Africa 70 and Egypt 80. 
The show also highlights his fearless political stance against corruption and neo-
colonialism, demonstrating how his lifestyle itself became a manifesto for social change. For 
the first time, Fela’s iconic costumes are presented alongside rare photographs and unpublished 
archives, offering an intimate look at the vibrant Lagos universe of the “Black President.” 
Conceived with the support of his family and collaborators, including long-time confidant 
Mabinuori Kayode Idowu and producer Sodi Marciszewer, the exhibition immerses visitors in 
the energy, creativity, and vision that made Fela a global icon.

presentation

Key touring information

• Past presentation: 
- Paris from 10/20/2022 to 06/11/2023
- Lagos from 10/12/2025 to 12/28/2025

• Touring Availability : from February 2026

• Surface: 400 sqm / 4300 sqft (adjustable)

• Over 250 original and reproduced contents
- 170 original items (archives, artworks, costumes...)
- 90 photograph prints
- 3 AV experience rooms

• Available format : full and reduced formats possible

Alexandre Girard-
Muscagorry

Curators

Previously curator of non-
western collection the Museum 
of Music. His research as an art 
historian focuses on the 
intersection between art and 
politics in Sub-Saharan Africa 
in the colonial and post-colonial 
context. He is now the Deputy 
Director for Research at the 
National Institute of Art History 
(INHA)

Mabinuori Kayode
Idowu (ID)

ID met Fela Kuti in 1974. 
Co-founder of the Young 
African Pioneers and co-
editor of YAP News, he 
was heavily involved in 
organizing the musician’s 
concerts, recordings and 
partnerships until the 
mid-1980s. He has 
published several books 
about Fela. 

Mathilde earned her degree 
in art history and museology 
at the École du Louvre and 
has worked on several 
Musée de la musique
exhibitions, notably as 
production manager for 
Barbara (2018) and 
associate curator for Charlie 
Chaplin, one-man band
(2019-2020).

Mathilde Thibault-
Starzyk



A Musical Journey

key concepts

A visual experience

A political manifesto

an immersive exhibition
Visitors are transported into three meticulously designed immersive spaces that reflect the 
world of Fela Kuti. From the bustling chaos of 1970s Lagos to the electrifying atmosphere of the 
Shrine and the unforgettable intensity of his stage performances, each environment captures the 
energy and creativity of his life. The exhibition allows audiences to experience the sights, 
sounds, and rhythms that defined Fela’s artistic and political universe.
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The exhibition traces the origins of a genre that revolutionized modern music, blending jazz 
improvisation with African traditional rhythms to create a distinctive and powerful sound. It 
presents the evolution of Fela Kuti’s compositions, highlighting how his musical vision forged 
a unique history of rhythm, melody, and social commentary. Visitors can explore the creative 
process behind Afrobeat and the ways in which it fused local and global influences into an 
unforgettable musical legacy.

Fela Kuti’s world comes alive through a rare collection of personal archives, photographs, and 
never before shown stage outfits. The exhibition retraces his environment, family life, and 
artistic universe, offering an intimate look at the man behind the music. Each piece illuminates 
the vibrant aesthetic and cultural context that shaped his identity, capturing the spirit of Lagos 
and the energy of his performances.

The exhibition celebrates Fela’s extraordinary role in Nigerian history as a fearless critic of 
corruption, inequality, and neocolonial influence. It explores how his music, performances, and 
public persona became instruments of political engagement, inspiring resistance and reflection. 
The legacy of his activism continues to resonate, demonstrating the enduring impact of his 
fight for justice and social change.



tHE exhibition design PROJECT

Georgiana Savuta-Idier has created an 
enveloping design directly inspired from the 
repetitive rhythm of Afrobeat. The spatial 
composition translates into the concentric 
deployment of Fela's different trajectories -
familial, musical and political, around the 
Shrine and the Kalakuta Republic as anchor 
points. 

• Walls playing on the contrast between a 
"museum front" and a "raw back", with a 
visible framework, allowing the 
integration of works, documents and 
emblematic slogans of Fela

• Bright colours, inspired by Fela's
favourite tones, which make the visit 
more dynamic

• A guided tour but leaving a lot of 
freedom to the visitor with the 3 live 
music areas

THE EXHIBITION CIRCUIT

THE EXHIBITION CIRCUIT

1 / LAGOS BABY

2 / KALAKUTA REPUBLIC

3 / AFRICA SHRINE

4 / WHO NO KNOW GO KNOW

5 / ABAMI EDA O
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1 – Lagos baby
Lagos is the pulsating ground from which Fela’s music and politics emerged. When he settled in 
the city in the early 1960s, its sprawling rhythms, working-class neighborhoods, and constant 
motion became the raw material of his artistic voice. This opening section explores how Lagos 
shaped the foundations of Afrobeat. Visitors enter an immersive environment where layered 
archival images evoke the city’s intensity and vitality, placing them at the heart of the urban 
landscape that fueled Fela’s imagination. Alongside this visual journey, a series of distinct display 
cases introduces the musical influences that fed into his evolving sound revealing how the city’s 
cultural currents merged into the force of Afrobeat. The space unfolds as a lived-in portrait of 
Lagos and a map of the artistic forces that inspired one of its most uncompromising voices.
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2 – Kalakuta republic

This section offers a journey through the history of Fela's political struggles and a dive into 
the intimacy of the Kalakuta Republic. From the beginning of the 1970s, Fela's speeches and 
songs became increasingly political. In concert, he displayed raised fists, inspired by the 
American Black Power salute. He now asserted his pride in being black and his desire to put 
an end to colonial degradation. Songs like Why Black Man Dey Suffer (1970) or Black Man's 
Cry (1971) affirm the pride of being black and to end the colonial degradation. With Zombie
(1976), title condemning the violence of the army, Fela becomes the target of the successive 
Nigerian governments.

In 1975, Fela turned his lifestyle into a manifesto. He renamed his house the 'Republic of 
Kalakuta', which he conceived as a place of autonomous living, free from Nigerian laws, and a 
refuge for both black intellectuals and disadvantaged people. 
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3 – Afrika shrine

From 1973, Fela performed several nights a week at his own club, the Afrika Shrine, where long 
Afrobeat songs mixed with yabbis, biting political commentaries targeting corruption and neo-
colonialism. The Shrine drew both Lagos’ young, urban poor and international visitors 
seeking a space that fused protest, performance, and spiritual communion.

At the exhibition’s center, an audiovisual immersion recreates an evening at the Shrine, 
revealing Afrobeat’s triple dimension: musical, political, and spiritual, as Fela honored both pan-
Africanist figures and family ancestors. This section also highlights the lives of Fela’s dancers 
and wives, the Queens, and their determinant role in the afrobeat’s history.
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4 – who no know go know

From the mid-1970s, the echo of Fela's music and his political commitment spread beyond 
the borders of Nigeria and attracted the attention of European managers and 
producers. The growing financial needs of his organization led him to tour Europe in the 
1980s and to sign agreements with several French, English and American record 
companies. With an extensively reorganized and expanded group, which he named Egypt 
80, Fela explored a more symphonic musical vein through compositions that gained in 
density and structure at the expense of polyrhythm. Around a projection of Fela's concert 
at the Berlin Jazz Festival in 1978, his first big concert in Europe, this section explores the 
international reception of Fela in the years 1980-1990

5 – abami eda
On 2 April 1997, Fela Anikulapo-Kuti died at the age of fifty-nine. Although he had always denied 
the existence of the disease, it was AIDS that took his life. Tens of thousands of people gathered 
at Tafawa Balewa Square in Lagos to pay their last respects to Fela, dressed for the occasion in 
one of his shimmering suits. "F-E-L-A, For Ever Lives Africa", Seun Kuti proclaimed at the 
funeral. Twenty-five years later, the fervour remains intact, in Nigeria and all around the world. 
In Lagos, his image, words and music still haunt the city, especially around the New Afrika
Shrine, the club created in 2000 by the family. The venue is one of the main meeting points for 
the new scene in Nigeria, Brazil, Japan, the UK and France that continues to reinvent Afrobeat.
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Exhibition tour in lagos

From October 2025 to December 28, 2025, the exhibition will be presented in Lagos, 
Nigeria, at the Ecobank Pan African Center on Victoria Island. As a meaningful first stop 
on its international tour, the project has been adapted with a Lagos-based creative team, 
whose exhibition and new design principles anchor the experience firmly in its local 
context and give it a renewed sense of place and resonance.
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touring conditions

The fee of the Philharmonie de Paris includes the following:

• Original concept and content development – designed for a 400sqm 
modular space. 
Adaptation to different spatial configurations is possible.

• Resale rights (contractual management and payment): for the exhibition 
curators, scenographers and graphic designers. 

• Renegotiation (contractual management and payment of rights) of all 
the audiovisual / photos rights, licencing* and artworks loan fees.

• Sound and audiovisual supervision by the Philharmonie team, during 
the production period and then on site when the exhibition is being set 
up.**

• Supervision of on-site installation and dismantling by the Philharmonie
de Paris team, including condition reports on the artworks.**

• The exhibition kit : Artworks, material and packing list, technical files 
and requirements, graphic design guidelines, set design floorplans and a 
promotion kit (10 images free of rights for press and communication).

* This does not include music rights, which have to be dealt by the Venue according to local 
laws.
** This does not include travel and accommodation expenses of the technical and 
representative team (travel, hotel and per diem) – to be paid in addition to the fee.



about us

ALL TASTES, ALL DESIRES
Early and Baroque music, classical music, contemporary music, traditional 
and world music, jazz, and current music.

ALL AUDIENCES
Adults/children, beginners/seasoned music lovers, 
amateurs/professionals, residents of the Paris region/national and 
international tourists, people with disabilities, and marginalized audiences 
(social centers, hospitals, prisons, etc.).

ALL KINDS OF ACTIVITIES
Concerts (classical, amplified, educational, participatory, film-concerts, 
public masterclasses, etc.), tours, music workshops,  the museum of music, 
temporary exhibitions, conferences, and publishing.

A unique musical complex

3 CONCERT HALLS - 1 MUSEUM 
2 EXHIBITION SPACES

1 MEDIA-library
2,000 M² OF EDUCATIONAL SPACES

1 CONFERENCE ROOM
6 REHEARSAL ROOMS

10 WORK STUDIOS
3 DINING SPACES

1,400 M² OF RECEPTION LOUNGES

1 BELVEDERE WITH 
PANORAMIC VIEW

one year at the philharmonie

1,500,000 VISITORS WELCOMED • THE ORCHESTRE DE PARIS
5 RESIDENT ORCHESTRAS AND ASSOCIATED ENSEMBLES • 500 CONCERTS

AVERAGE OCCUPANCY RATE: 95% • 3 TEMPORARY EXHIBITIONS



Jade BOUCHEMIT
Deputy Director of Musée de la musique
jbouchemit@cite-musique.fr / +33 (1) 44 84 46 29 

Victoire GUÉNA
Head of the Exhibitions Department
vguena@cite-musique.fr / +33 (1) 44 84 45 57 

Quentin OUGIER
Touring Exhibitions Manager
qougier@cite-musique.fr / +33 (1) 80 52 25 60

CONTACTS


